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Once upon a time, was there a 

moment that you emphatically knew you would no 
longer be a child? When was that last exhalation of 
innocence? For most of us if lucky, it took a few 
years - revolutions of moons, evolutions, and rights-
of-passage between fluctuating bodies and fictive 
minds that race toward adulthood, and upon 
reaching the Holy Grail only to be yoked with loads 
of responsibilities. Perhaps the only method 
humanity can use to record the harrowing 
phenomena of adolescence are through fictional 
tales passed down through generations. This 
perplexing period of life extends beyond child’s 
play and deep into adulthood, leaving artlessness in 
its wake. I think it can be agreed upon that this 
surrealistic span of time links storybooks, 
Transformers, Wired Magazine and Yahoo! News 
together.  

Tim Burton’s most recent film, Miss Peregrine’s 
Home for Peculiar Children (2017), pays homage to 
all the great children’s stories embraced (on an 
international scale) by children and adults alike. 
There is no rabbit hole scene in the film but there is 
a cave that requires great courage to negotiate. The 
cave takes the protagonist between one reality and 
another, each time Jacob (the counterpart to 
“Alice”) wonders through it, we experience his fear 
and trepidations, praying for his safe return. In order 

for him get through the challenges set before him, 
he has to choose between his boring, lesser-than 
typical life and a new one that represents risk but 
with extraordinary rewards. To reach it he as to fully 
embrace his inner “magic” that will provide him 
strength to take blind leaps into the unknown.  What 
will stand in his way are monsters.  A “Hollow” is a 
horrific and invisible monster that only Jacob can 
see, but they are very, very real. These gruesome 
monstrosities steal magic by feeding on the eyeballs 
of the children (called Peculiars due to their unique 
magical qualities), which in turn help link the 
everyday to worm holes through space/time. The 
allegory of the film seems to be that childhood is 
forever lost when they loose sight of innocence, and 
are then sentenced to look through the eyes as an 
adult.  

Four teenage Political Studies students inspired my 
research and development for Jus’ Toyin’ Around. 
They helped me see the world through their eyes 
and prompted me to build an international project, 
an exhibition to question the politics of being an 
adult. The four students are seventeen or eighteen 
years old, with two hailing from Namibia – a 
country of only 27 years of age and still looking for 
a fixed identity. Both lads have lived in various 
parts of the globe including the Eastern Bloc 
countries. Another student is from tension-riddled 
Saudi Arabia, which has a new Princess to cope 
with. The last student was raised in equal parts 
between China and USA, and sees the failings of 
both countries. Their frustrations with global events 
in their respective countries are palpable. I would 
often hear them arguing, as they walked from class,

Jus’ Toyin’ Around
—This exhibition is call-and-response from Lego Land, to anyone that has 
time to receive it.
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about the pros and cons of plutocracies, autocracies, 
Marx, religion, and so on, which almost always 
ended with “ ____ing Trump!”  
  
We live in an epoch full of global tomfooleries that 
have given birth to “the fake of the new” (no longer 
Shock of the New); in it “fake news” rules, neither 
expressions of thanks nor obligations of apology 
tendered.  A daily rise in the number of countries 
building imaginary walls and trade barriers 
proliferate; unadulterated piracy has become the 
norm by broaching Brexit, Wall Street prophets, 
and groin grabbing's that warp looking glasses 
beyond what Lewis Carol himself could peer 
t h r o u g h . T h e 2 0 t h c e n t u r y m a s t e r o f 
intergenerational love sang, “We can be heroes, just 
for one day” - David Bowie is gone. His kind of 
heroism has passed us by, and we are still afraid of 
Americans. He sang of visions of youth, fantasy, 
death, sex, and other dreams but never edified. 
Martin Buber wrote, “I am not authorized to 
philosophize by any metaphysical essences neither 
of “ideas” nor of “substance” nor even of “the world 
of reason” but I must concern myself with it.”  We 
are saddled with the responsibility to and for 
“reason” but it is paradoxical and “play” is always 
sacrificed. 
  
Adults run a delicate balancing act, “act” being the 
key word. On the one hand, we are researchers and 
providers of knowledge for children, but on the 
other, we often make horrid, simple-minded 
decisions. In his book Civil Disobedience, Henry 
David Thoreau wrote, “Let us consider the way we 
spend our lives. This world is a place of business. 
What an infinite bustle!” Adults bustle while 
children do their best to stay out of the way lest they 
loose their playtime. 

Decades of laissez-faire consumption have led us to 
an abyss that should be rated PG-13. Today’s 
wizards, Sir Richard Branson and Elon Musk, 
redirect our earthly gaze towards perfecting the 
marriage of existential angst and free market 
enterprise. They offer those with the means for 
passage with rides on starships to Neverland. 
Charles Lutwidge Dawson created “Alice” and 

placed her deeply into Wonderland, supplying her 
with a menagerie of eccentrics, which moderated 
her conscience and destiny. Amongst them were 
Tweedledee and Tweedledum that prattled on 
talking to themselves, absolving themselves of all 
obligations to the greater good. Unlike the twins, 
Branson and Musk try to be defenders of the 
universe, but the lion’s share of humanity has been 
avoiding those responsibilities. We cannot maturely 
escape our earthly predicaments but we can test the 
boundaries of adulthood and set an example for the 
younger: they are small adults and we are big 
children, entirely co-dependent on one another. 

In The Stranger (p72), Albert Camus wrote, “A few 
days after I entered prison, I realised that I would 
not like talking about this part of my life.” The 
walking dead seem to be getting off easy and this is 
perhaps why we are so addicted to vampires and 
Marvel adventures. Adults develop schemes 
of “breaking bad”, writing down instructions of how 
to get out of the very boxes they built; artists do not 
need such devices, they are such devices. Picasso’s 
notion of seeing life through the eyes of a child 
provided him with the sentiment and necessary 
connections to adolescence. However, late-night 
Tweets, and other postings, rupture moral 
imaginations, and collectively there must be some 
form of remedial action: make art? Our desire to 
disappear behind a curtain grows daily and hides 
our collective exhaustion resulting in protectionism 
and even violence. An adult’s greatest fear is to be 
exposed as fraud like Oz’s Wizard. What is far 
worse for an adult is when a child discovers that 
there is no measure of what being fully grown up is. 

From the beginning of time, a parent, guardian, or 
any proper member of society has the responsibility 
to protect children from the harms of the world, but 
what of our imaginations? The youth of today seem 
born with QR birthmarks and “scannable” souls, fed 
digital diets without temperance; they are both the 
medium and the message. Shielding them from it 
might be the height of our irresponsibility – learning 
from them is best. Kids must be world-readied but 
informed by digital media and parents (for better or 
worse). Their imaginations are their best defense -
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about the pros and conbut what of adults? Pierre 
Teilhard de Chardin stated, “the devine milieu 
would loose all it’s grandeur and all it’s savor for 
the “mystic” if he (she) did not feel” (source? p4).  

Toys are shamanistic power-objects that catapult 
young imaginations, sending them into hysterical 
states that can leave adults green with envy. What 
options are left for us? Most are prosthetic in nature. 
Carlos Castaneda’s writings of Don Juan’s spiritual 
sojourns across South America had him on the 
lookout for such power-objects and talismans. Don 
Juan’s walks were filled with peyote and prophetic 
drug-induced visions that inspired the 1960s. In the 
West, college students followed similar paths 
through music, mushrooms, and love, but they grew 
up. Artists are the fortunate ones because they 
produce objects that can firmly resist adulthood, 
producing respite through magic realism. 

Jus’ Toyin’ Around is an exhibition that maps escape 
routes from responsibility by providing irrational 
distractions, neglected moments, and other 
purposeful interruptions.  
Charles Baudelaire wrote, “A child sees everything 
through a state of newness.” The selected artists are 
not looking for “newness” but are definitively 
nostalgic for what could. be! 

“No matter how your heart is grieving, if you keep 
on believing, the dream that you wish will come 
through.” 

 ― Cinderella 

“All societies end up wearing masks.”  
― Jean Baudrillard, America

Doug(las) 
Lewis
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Kidding Around With Karl

A Marxist perspective on Culture 

Of The West seems appropriate and still essential 
today, because the Western retort may be akin to 
Marcel Duchamp’s epigram, ‘There is no solution 
because there is no problem.” 

By The West I mean Europe and its unruly, often 
unsightly and vociferous offspring, North America.  
Other “Western” outposts are dotted around the 
globe and the ethos seeps elsewhere in a 
“colonizing” manner. 

Marx forged an ideological position on the 
relationship of the individual to society, labour, 
production and how these are connected in order to 
forge a purposeful collectivism rather than the 
exploitation by and alienation through Capitalism.  
Regrettably, applied Marxism stumbled politically 
to which the West pronounces; “our way is better.”  
This assertion is propped up by gratifications 
through some “pursuit of happiness” and the 
tautology of “nothing succeeds like success.” 
Herbert Marcuse opinioned a new left-Marxist in his 
1962 book One-Dimensional Man, examining the 
capacity of the West to generate cravings: 

 One of the most vexing aspects of advanced 
industrial civilization [is] the rational character of its 
irrationality. Its productivity and efficiency, its 
capacity to increase  and spread comforts, to turn 
waste into need, and destruction into construction  
[which] makes the very notion of alienation 
questionable.  

 The prevailing needs to relax, to have fun, to 
behave and consume in accordance  w i t h 
advertisements …continue to be…products of a 
society whose dominant interest demands 
repression. 

Marcuse’s salvo may not hold the same weight as it 
did in the 1960s—a talisman for the “radical left” of 
the day—yet volumes have been written since that 

examine a hyper-reality of Western culture, and in 
particular by Umberto Eco and Baudrillard in the 
late 1980s.  In brief, Capitalism is the comfortable 
bedfellow of Democracy,  

Where does this leave the artist’s voice and role in 
society?  The Moscow avant-garde was embraced at 
the birth of the Bolshevik Revolution, but many 
were swept aside in the Stalinist period while others 
applied themselves to terms of engagement.  
German artists of the Novembergruppe, and others, 
rallied to the social-democratic cause after WWI.  In 
1921 George Grosz wrote: “Go to a proletarian 
meeting…and understand—these masses are the 
ones who are reorganizing the world. Not you! But 
you can work with them.” They too were swept 
aside and persecuted by the mid 1930s.  Artists in the 
West (the USA) found a cause in the plight of the urban 
and rural working class during the Great Depression, but 
this no longer held traction by the late 1950s, the surge 
of the art market and its reward system.  Great art means 
profit, and if art is profitable, it must be great.  
Capitalism speaks like the Borg of Star Trek: The Next 
Generation—“resistance is futile.” 

Where then does art sit in the “popular imagination” of 
the West today? Popular public art (meaning art that is 
not hated) is often the spectacle of fun and sometimes 
literally toy-like—for art that has merit and art that is 
merely toying around. There is hope in Joseph Beuys 
axiom Kunst = Kapital as he elaborated in a radicalized 
view of society, economy, politics, and culture in 1985:  
“CAPITAL is not money (means of production); 
CAPITAL is ability, and the product of ability.” An 
earlier moment of resistance, a playful audacity, was 
expressed by the pre-Beat American writer Kenneth 
Patchen in 1941; an except from The Journal of Albion 
Moonlight.  “The duty of the artist” is: 
To follow every false track 
To verify the irrational 
To exaggerate all things 
To inhabit everyone 
To lubricate each proportion 
To experience only experience

Ihor 
Holubizky
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Anthony 
Ragucci
Anthony Ragucci was born and raised in a small suburban 

town outside of Boston, Massachusetts in the United States. 

Soon after discovering the world was a place to see and be 

seen, he has spent time in various cities in Europe and Asia, 

calling home to a number of cities and creating work there. 

He has spent the last 3 years in Beijing, China.
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A Failed Joke 
Paper and Wood 
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Fireside Chats Revisited 
Paper and Wood

I’ll never forget the time I was first introduced to the 
world of horror. Before the digital age, before 
computers, before even DVDs there was the VHS 
tape. Much of my youth growing up in the eighties 
was spent gorging on a hearty diet of TV and 
movies, both store bought VHS movies as well as 
blank tapes containing programs recorded from TV.  
When there was nothing worth watching on 
television I would pour through these blank tapes 
unmarked and marked with labels like 3 Stooges 
Marathon, Ferris Bueller’s Day off, Celtics vs. 
Rockets games 1-3.  

I remember vividly one time, as the credits began to 
roll for “The Wizard of Oz,” which my parents had 
taped off television for my brother and I, the screen 
suddenly became a sea of static and from that static 
an underlying image started to emerge. The scene 
that unfolded and accompanying eerie music gave 
me the unsettling yet exciting feeling that I had 
stumbled on something I was not meant to be seeing.  
The camera was slowly panning through a living 
room, over a trail of fiery footsteps, going up a 
carpeted staircase. I had never seen anything like it 
and my eyes were locked to the screen as a horribly 
scarred man with knives for fingers terrorized a 
handful of young people who lived in a home just 
like mine in a neighborhood just like mine.  

I don't’ remember feeling scared watching the ending 
of A Nightmare on Elm Street as a child. I remember 
feeling exhilarated like I had opened a Pandora’s box 
and accidentally stumbled onto something new and 
mysterious, something from the world of adults. It 
was thrilling and afterwards I was completely 

consumed with recreating the experience. I scoured 
the horror isle of the local video store, searching for 
the most terrifying video covers, those that seemed 
to hold the promise of hidden treasure. I was seeking 
out a new feeling; a feeling usually denied me by my 
parents. 

As an adult I still have an insatiable appetite for 
horror films. I still seek out the shocking and 
different with the hope of recreating that feeling of 
newness. Today, with smartphones and tablets, the 
Internet, Netflix and file sharing, the culture of 
consumption is very different now. It is extremely 
easy to seek out new horror, to revisit films from my 
youth in a sentimental, nostalgic way and also watch 
films I was not allowed to watch, many of which fail 
to live up to the promise of their covers. Still, over 
time it has been increasingly difficult to recapture 
the feeling of newness. 

I had never been heavy into politics, avoiding direct 
references to current events in my work. My work is 
an integration of methods and an ongoing dialogue 
meant to explore the transient empathetic nature of 
our relationship with culture, environment and 
individuals. With the events playing out in the world 
today it’s hard to avoid politics. As a child of the 
eighties, horror films were both a window into 
another world and an escape from a mundane reality. 
As an adult, the geopolitical landscape, the reality 
that I’ve lived with up to this point, has faded into a 
new scene of static. The movie has come to an end 
and underneath the static a new image is emerging.

Thoughts…
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Bill Burns was born into a book selling family in 

Regina, Saskatchewan. He received an MA 

from Goldsmiths College in London where he worked 

with Gerard Hemsworth and John Latham.  Since that 

time his work about nature and civil society has been 

shown at the Institute of Contemporary Arts, London; 

the KW Institute for Contemporary Art, Berlin; the 

Museum of Modern Art, New York and the Seoul 

Museum of Art, Seoul. He has published more than a 

dozen artist books and audio recordings with publishers 

such as Walther Konig in Cologne and Space Poetry in 

Copenhagen. He has been Artistic Director of the Dogs 

and Boats and Airplanes choir since 2010.   His most 

recent book, Hans Ulrich Obrist Hear Us, (2015) is 

published by YYZ BOOKS, Toronto, and Black Dog 

Publishing, London. He lives in Toronto, Canada.

Bill 
Burns
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Curator Bobblehead Dolls 
Hon Hanru, Okwui Enwezor, Beatrix Ruf
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About a year and a half back I got a threatening 
email from a curator named Hou Hanru. He said I 
had made a bobble-head doll in his image without 
his permission. He added, if I did not remove them 
from the market he would take legal action. He 
also cc'd the email message to Hans Ulrich Obrist, 
Beatrix Ruf, Okwui Enwezor, Adam Weinberg and 
RoseLee Goldberg who he assured me would be in 
agreement with him.  It's true I had made a doll 
based on his image as well as the five other 
internationally renowned curators. I could not 
deny this. I was surprised by his reaction. I lost 
some sleep; I began to eat too much salty licorice 
and other candy.  

The bobble-head dolls, it should be stated, have 
not been the money-spinner some would imagine. 
I took some legal advice - pro-bono.  Two of the 
three lawyers said the renowned curator would 
have no case whatsoever - they mentioned that he 
might in Iran or China but not other jurisdictions. 
The third lawyer said the curator might have a 
case but who could say - he characterized it as a 
crapshoot. The curator's threats have now 
subsided, none of the others contacted me, and so 
far no proceedings have taken place. Recently my 
friend Ian suggested that I launch a counter suit on 
the grounds that Hou Hanru threatened to sue me 
but failed to follow through. 
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Bonnie 
Marin
Throughout my art career I have used found objects, 

toys in making my sculptures. My artwork often 

deals with dark and emotional subjects and I find 

that by using a toy it softens the imagery and adds 

humour to the work. 

By adding humour I feel that the viewer might not 

dismiss the work at first sight and may spend more 

time with the art. I feel that the longer the viewer 

looks at a piece of art the more they can appreciate it 

and try to understand its meaning.
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Little red wagon 
Found object, wood, metal, paint, 2017
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Who knows? 
based on a short story by Guy de 

Maupassant 
Wood, twine, metal, 2016
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I graduated my Masters degree from Alfred University, 

and there had a variety of focus’ and experimentations 

in different sculptural mediums. Before Alfred I was a 

social worker, which paid my way through my 

undergraduate BFA degree from the University of 

Manitoba. Previous to that I attained a degree from in 

social work from the U of M. Working with children, 

teenagers then adults gave me a spectrum of 

understandings regarding the human condition that 

became the underpinnings for years of work.  I have 

not been showing my work of the years but never 

stopped making work. Instead decided to focus on 

working with people as a social worker and found that 

working for others rather than for myself more 

satisfying.

Bruce 
Sapach
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Lost in Introspection 
Clay plaster, steel
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Chak Man Lei was born in Hong Kong in 1977 and 

moved to Macau when he was eight years old. In 

1989, at the age of twelve, his family moved to 

Canada and settled in Vancouver. He continued his 

studies at the Ontario College of Art and Design 

(OCAD), with a brief one-year sojourn at the École 

Nationale Supérieure Des Beaux-Arts in Paris, and at 

the University of Western Ontario, earning an MFA 

degree in 2008. Upon graduating, he moved to Beijing 

where he currently resides.

Chak 
Man Lei 

1703



Dice 
2017 Smoke and acrylic on canvas 67 cm x 47 cm

Untitled 
2017 Smoke and acrylic on canvas 76 cm x 61 cm
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“This series of text works on green gesso canvas are 
made from two naturally-sourced, basic ingredients 
of life: black smoke (carbon) and water. The text 
lines come from a collection of self-help book titles 
I have accumulated over the years.  

From the timeless, almost-eternally existing quality 
of raw materials (carbon and H2O), to the bursts of 
transient anxieties and flashes of feelings that we all 
have to deal with over the course of a 24-hour day, 
there seems to be some kind of a "weaved" 
interconnectedness between the two of which one 
cannot be separated from another. Gods vs. men, 

self vs. humanity, Earth vs. the butterfly; we are 
never alone in the invention of each other and the 
causing of a troubled water.”

Thoughts…

Hardwiring Happiness 
2017 Smoke and Acrylic on Canvas 25 cm x 19 cm
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Frederik 
Foert
Frederik Foert, born 1971 in Munich and grown up in 

Bamberg, Germany, studied at the sculpture department of 

the Acad- emy of Fine Arts Münster, Germany from 1996 to 

2000. He graduated as master student of Prof. Timm Ulrichs 

at the chair of “Totalkunst”, a special class in conceptual art. 

Since 2001 he’s showing his work in numerous exhibitions 

around the world. He’s teaching regulary and giving lectures 

at universities like Beijing University of Technology, Bei 

Gong Da, China, UDK University of Arts Berlin, Germany 

or the HFF Konrad Wolf, Film Academy Babelsberg, 

Germany.  
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Cassius & Clay 
2017
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As a lucky child of the 1970ies in Western Europe I 
grew up at a time when ice cream and candies still 
had nicely toxic food colouring, but therefor we just 
had black and white TV. Most of the time I spend 
outdoors anyway, playing with friends and no cell 
phone could call me home for dinner. Then as a 
young adult, just nishing high school the Berlin wall 
fell and so the iron curtain! In this early state of a 
peacful united Europe, deciding what to do with 
your life in the early 90ies meant to have the 
privilege to study dispositional, without any worries 
about the out come of a life built on creativity – 
even more, living the nostalgic misty-eyed “la vie de 

bohème” was part of the game... and for a lot of 
artists still is! My artworks are playing with all these 
clichés – threedimensional riddles for well educated 
bored rich kids.... humorous, ironic... sometimes 
sarcastic too. In July 1890, Vincent van Gogh went 
into a corn eld and shot himself.  

Thoughts…
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Jean 
Klimack
Jean Klimack is a practicing artist from Canada 

and currently resides in Beijing. She received her 

MFA from the San Francisco Art Institute and 

her BFA from the University of Manitoba. Her 

work has exhibited nationally and internationally 

in Canada, United States, England and China. 
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Friendly’s World (still shot) 
2013 Digital Image

Shading the Grill (making black car)    
2017 Oil on Canvas
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Playing Field 
2017 Sculpture

My work is informed by the everyday, through the 
materials I choose and interests in fleeting moments. 
I am interested in small daily activities and 
experiences, or the banal moments. By doing so, my 
work acts as a counterbalance to fast-paced lives. 
Globalization has clearly made our world smaller 
and wealth more attainable. Mass media has left us 
wanting – we have a need to be constantly 
entertained in fear of boredom. Our addiction to 
things has left us missing the details in life. 
My work is in response to this ever-changing world 
and focuses on the small things that exist on the 
periphery. Moments that pass by and are rarely 
considered yet at the same time contain everything 
that is present: sights, sounds, smells, texture, and 
other simplicities in life. 
Moments have beginnings, middles and ends, falling 
sequentially along an infinite time line. Actions and 
events exis t within those moments , and 
paradoxically cease to exist as fast as they begin. 
Working within this conundrum, I set up playing 

fields as processes to fully explore the passing of 
time. I give myself tasks that measure moments as a 
form of playing, while often the work is 
monotonous. A purposeful purposelessness as John 
Cage puts it. 
As an art instructor in China, I have become more 
aware how my students set up their own playing 
fields. Kids have no preconceived ideas about how 
things should be. Sometimes they jump at putting 
things together before thinking what might happen, 
or what possible consequences could be. The 
‘purposeful’ in their playing fields is in the moment-
at-hand and enjoying it. The ‘purposelessness’ is the 
unknown. 
In a similar way, I search for a magical “what if” in 
my quiet sense of play.

Thoughts…
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Jeffrey Morabito was born in Bronxville, New York, 1980. 

Being half Chinese, his early years were spent traveling 

between New York and Hong Kong. After an earlier career 

in medical illustration, he decided to continue studies in 

painting at The Pennsylvania Academy of Fine Arts. 

Starting in 2010 he based his art practice in Beijing while 

teaching art at Capital Normal University. Currently he is 

based in Brooklyn, NY. He has exhibited internationally in 

Asia, Europe and the U.S.. 

As a figurative painter an ongoing concern is how we 

systematically project our own distortions and biases onto 

the model. My painting of animals is another attempt to 

deal with these problems of familiarity, and to gain critical 

distance from my subjects. I explore this relationship 

between people and animals, as it exists in the cultural 

imagination - embedded as it were within our ‘food-chain-

psyches’. In light of the absurdity of the disconnect 

between what we eat, where it came from, and how it got to 

the plate, and also in belief that you are what you eat, 

painting animals for me have inadvertently become a probe 

into the impact that it may have on our self-understanding.

Jeff 
MorAbito
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Singing Billy 
Marker on Rendr Paper 2017
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The choice of using magic markers for this project 
was in response to the dictated direction of Jus 
Toyin Around. Like most artist, one of the first 
memorable experiences I had in any class was 
working in magic markers. The direct use of bold 
colors, the individual smell of each marker with the 
occasional fruit name listed (grape and cherry 
reminded me of cough syrup), and the urge to rub 
into paper until all the color was used up with the tip 
reduced to a blunted stub were all visceral forms of 
child-play. Along with perhaps Lego, Magic 
Markers are one of many common toys that 
inadvertently planted the seeds of creativity during 
my childhood. 
In connection to the established path on nostalgia I 
picked a Singing Billy Bass to draw. Ever since 
witnessing my first Billy Bass singing to me over a 
bar urinal, I’ve been struck with its popularity 
among bar owners and other eating establishments. 
The irony of having a toy fish sing John Denver 
songs to me after eating a meal of fish and chips, 
puts me along with the fish in the same category as 
other Looney Tune characters. 

By means of using Magic Markers, to depict a toy, 
Singing Billy Bass, I participate in a conversation on 
what is a toy, and who is being toyed with.

Fishing with Daryl

Thoughts…
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Kevin 
Friedrich
Kevin Friedrich was born in Meadow lake 

Saskatchewan and attended his first 2 years of art 

school at Red Deer College before completing his 

BFA in painting at the U of M and making his 

permanent home in Winnipeg.  
Kevin's work has been described as 'Prairie 

Surrealism' and includes an evolving repertoire of 

personal symbols and styles. Through many stylistic 

avenues, such as folk and absurdist, his paintings give 

rise to charismatically inconclusive statements that are 

engaging and highly thought provoking.

29



Cross Roads 
Oil on Canvas
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Untitled 
Mixed Media Sculpture



She Said the Magic Was Gone 
2017 Oil on Canvas

Art as an intellectual endeavor needs to be a careful 
balanced of play, humor and exploration. Children 
have an innate sense of wonder and exploration 
which I believe to be an evolutionary learning 
device that encourages enhanced problem solving 
skills in adulthood. 
  
Taking yourself to seriously as an artist will always 
lead to “hitting a wall” for one simple reason, when 
one takes him or herself to seriously the basic 
fundamentals of the art practice are lost and the 
artist begins to focus on procedures. This focus on 
process leads the artist to loses sight of the initial 
origins of being creative and taking chances for fear 
of failure, this is not the case when we concern 
ourselves with play which involves taking chances 
in a safe environment. 

Having fun alone or with others is inherently 
important to the human condition. Without it we 
become machines, this is unhealthy as it causes 

anxiety, stress and depression. By producing art with 
humour and play one can make an immediate 
connection with others around use and is this not the 
reason for art, I am %100 certain that is a conclusion 
that we can all agree a pone. 

Toys and play can give a small glimpse into 
personalities that we each grow into, who takes the 
world literally, who is a leader, who is a hoarder, 
who is dramatic, who is organized/takes care of 
things.  Toys are also universally applicable/
relatable throughout time, cultural, location, use of 
toys unites people though shared memories and 
nostalgia. 

In conclusion and as an artist I would like to say and 
encourage all artists (people) to, in there every day 
life to keep a sense of play, because what is life 
without a bit of “toyin around”. 

Thoughts…

Soft Satan 
2014 Felt Found Objects and Thermometer
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Nan Hao received his BA in Painting from School of Fine 

Art, Capital Normal University, Beijing. In 2007, he 

graduated from Frank Mohr Institute receiving MFA 

Painting degree in Groningen, The Netherlands; during this 

period he was also an exchange student to MFA Studio Art, 

Hunter College CUNY. His MFA Thesis ‘Listening to the 

Drill, Listening to the Bamboo’ investigated the existential 

condition of the body in trans-media situations. As an 

independent artist, Nan Hao’s work covers video, drawing, 

installation and mixed media experimentations, questioning 

the urgency between human existential problems and social 

power structure. Recent major art projects and exhibitions 

include: Performance Lecture-Painting as Demonstration 

Intervening Public Space, Non Space, Be Water-Beijing 

Independent Art Spaces Week; Empty Usage, Social 

Sensibility Residency program, Bernard Control Beijing; 

The Non-Human, International Summer Academy 

Salzburg, Austria; Emptiness–based Escapist Action as the 

Possibility of Subversive Resistance, HB Station, 

Guangdong Times Museum; Chi-3, Plug-in ICA, Winnipeg, 

Canada; Chi-4, BYOB Beijing; Arena: A Post Boom 

Beijing, Hazelhurst Arts Center, Australia. As a university 

professor, Nan Hao teaches at Public Art Department in 

Shantou University.  

Nan 
HaO
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Public Body 
Digital Photo
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Chi Gung 
Digital Photo 60cmx50cm

What a body can do in public space in times of 
increasing human existential crisis? When state 
capitalism manipulate each individual human 
being’s daily practice, we are in the dimension 
of suppressed transposition, where authentic 
living dynamics becomes a totality of libidinal 
incidents. Whether radicality can function as a 
new dimension of discussing the relationship 
between body and public space? Suppose, 
radicality in the form of public intervention, 
and in the form of possible transformation into 
soft subversions.  

Imagine painting as a means of protest 
intervening public space. What can happen 
when painting positioned in public space? 
What kind of critical situation can be generated 
in the interchange between the painting in 
movement and the graphic medium of street 
resistance? Can social actions in resistance be 
transformed into aesthetic actions in painting? 

Each participant needs to paint one part of his/
her body, regardless of style and technique. 
Then use certain support to fix the work in 
order to hold it or use any parts of the body to 
form the force. Finally, march outside in the 
manner of public body in public space. 

Thoughts…

35



Richard 
Dyck
I was born and live in Canada. I own 2683 used hockey 

pucks donated to me by an award-winning high school 

music teacher who collected them over the years in 

evening walks past rinks. I use them as handy-sized disks 

of rubber, not as pucks. I make speed sculptures with 

them: little thought, inspired by and incorporated with 

other items I find, with as much skill as my impatience 

allows. I peruse images of Fabergé Imperial Eggs for 

inspiration and might call my sculptures Dyck Rubbers. I 

build cat shelves because lots of people do, and because I 

initially used Ikea shelves, which I hated for their multi-

dimensional blandness, although the cats didn’t care. I live 

with TW on a slow narrow river, have a small shop in the 

basement, work four days a week at a museum, where 

mostly I do 

carpentry.
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Bumped bunnies 
2013 Wood, Carpet, Toys
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Cat & Cow 

Our cats are named Luli and Moe. Moe, a big tabby-
cross, is called Kitty Girl by the neighbours due to a 
dewlap that makes him jiggle pregnantly. Luli is a 
calico who goads us to feed her by clawing our art 
collection and biting our electronics. 

Cats can develop a two-pitch purr, the higher 
register in the key of G which is that of a human 
baby crying (I think). Cat urine can infect humans 
with mind-altering parasites. 

It’s estimated that 30 to 50 percent of the worldwide 
human population is infected with cat parasites. 
Here’s how it works on a field mouse. The mouse 
contracts the parasites by stumbling across cat urine. 
The mouse becomes laissez faire, its reflexes slow, it 
loiters when it should flee. Cats return to their urine; 
the mouse is torturously played with, then eaten. 
Inside the cat is where the parasites have sex; it’s via 
the mouse that the parasites jump to other cats. 
Inside me, the parasites get nothing because I’m not 
food to a cat, their daydreams aside. I’m a dead end. 
Nevertheless they affect me. For example, I’m a 
lousier driver since infected: riskier, not as quick to 
shoulder check. It’s not, as an enemy suggested, 
because I’m getting old. 

For this, and not this alone, freewill has lost 
credence. It’s a false concept in the long history of 
false concepts. 

Our first cat shelves were pink Ikea shelves I topped 
with green carpet. Five shelves climbed the walls 

and the cats slept near the ceiling. From the start 
these shelves were boring, and, gradually, one-by-
one, replaced. 

I use the new shelves to set up little dramas, like a 
hippopotamus roaring across circles at a zebra, or 
little landscapes like an eland alert near a ceramic 
black waterhole, or psychopathy like a springboard 
shelf that whomps the heads of toy rabbits when a 
cat compresses the board to leap for the next higher 
shelf. I cut round holes in room walls to extend the 
cats’ upper territory. I built a ten foot long bridge, 
six inches wide, which a cabinetmaker told me 
would fail, but I built it with a triangular cross-
section and it’s goddam solid. 

This is play for me. Working mostly intuitively, I 
end up with little mysteries for myself. It also allows 
me to get one over the cats. They control me tacitly 
and vaguely. Using the shelves they have no way to 
understand what else is going on. They understand 
the shelves as ramps, but don’t at all get what’s 
portrayed below or on the sides. I don’t, but could 
represent the cats as foot-and-a-half long shit-
makers and they wouldn’t know. 

With the cat shelves I’ve set up a species separation; 
above the line is for cats, below is for humans. They 
don’t understand a lot of what I do, or understand 
what I do felinely, and I don’t get much of what 
goes through their evil brains.

Thoughts…
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In 2006 I decided to leave Bogota, Colombia, South America to 

settle in Beijing, China. This fact changed my life in every way 

being reflected in both the artistic work and film production. Live 

within a culture whose customs, language, gestures and general 

daily activities are so different from my original environment; it 

has given me the opportunity to reflect on myself. The distance 

gives the privilege to see some things that were previously 

undetectable. Now live among these worlds determines the course 

of any creative adventure.  

One of the keystones of my incessant exploration is determined 

by the conflict generated by the fact that the territory charted by 

imaginary lines called boundaries, those boundaries that enclose 

us and restrict mobility generating categories between people and 

landscapes. I think that look beyond the obvious and palpable is 

part of human nature, in that sense, the limits undersides of lock 

ourselves, invite us to take a risk, go beyond the boundaries 

becomes a seductive challenge.Living in a culture so different as 

the original unleashes an obsession with the concept of roots and 

rootlessness. From this privileged state I would become a link 

between dif- ferent worlds.I use the different resources according 

to the nature of the project, so the concept prevails over the form. 

Sound, photography, sculpture, body art and movies provide 

support to inquire about what interests me.  

I hope that the ability to amaze remain part of my daily life, an 

inexhaustible engine that further spread through my work.

Rodrigo Escobar- 
Vanegas
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Since I was a child I have been impressed for the 
very skilled hands of a majority of women that 
made shapes with patient tracing lines thru the 
fabric. This work is  
a searching of this lost childhood under the tables 
seeing how the thread danced like streams in the 
Valley. Embroidering the nodes is an attribute to for 
the grand- mothers who magically gives us a light 
to look into the cave of reality.  
While I embroid myself use my background as 
motivation to give the shape a narrative of my own 
life. The patterns That I use are inspired on the 
pictograms that an ancient culture draw on stones 

nearby my birthplace. This is a way to look into my 
roots both historical and familiar to share part of my 
soul.  
The embroidery is well known in China since the 
Zhou (BC 1027-221) Dynasty, although is a 
marvelous technique has never been considered as 
art.  

Embroidery Nodes 
2017

Thoughts…
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Trevor 
Guthrie

Trevor Guthrie *1964 in Scotland, raised in Canada. 

Lives & works in Zürich since 1996. He graduated cum 

Laude from the Victoria College of Art and Design in 

1989. He regularly exhibits in Zurich and has exhibited 

internationally with work in major collections in Europe 

& the U.S.  

“A fetish for detail in combination with dark humor and 

an attempt at wit while illustrating the ironic, weird and 

sad comedy of the human experience. There is a certain 

aesthetic that I am searching for; the oddball that lends to 

charcoal -usually in high contrast or subject matter with 

shiny, reflective objects. I also create digital composites 

if I have a specific theme but I mostly put together one-

offs or a very short series of variations. I attempt to group 

unrelated single pictures that evoke a subtle thread 

between the images. I prefer working this way -mostly 

because I get bored with variation on a theme very 

quickly. The technical aspect is the simple part, I do the 

drawing by hand from a print out of the source material. I 

love the idea of the caveman 50 thousand years ago who 

took a burnt stick and illustrated his world in charcoal. I 

have technology at my fingertips that would make me a 

god in the caveman`s eye, but I still use the same medium 

as he did”. 



Life before the Internets (the booths)  
2017 charcoal
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The tired, cold and hungry masses. They, 
outside of the elite neoliberal bubble, mostly 
white, poor and uneducated are accused of 
being racists for voting out of frustration for the 
upset candidate rather than the post Wall Street/
Obama status quo. Terrible thing for them 
however is that both candidates are at the 
service of the deep state of an expanding 
American imperium. Group think is rampant on 
the left and in the artworld especially, identity 
politics runs roughshod over the meekest of 
dissent. This activism is encouraged by the 
Democratic wing of the deep state to keep them 
fighting amongst themselves rather than their 
common enemy which is the Military Industrial 
complex, the 1%, the deep state or whatever 
one wishes to name the real evil in this world. I 
see myself and my work in this age of the “anti-

meritocracy, participation medal recipient” as a 
hopeless drop of water against a tsunami of 
witless tools of the Empire intent on screaming 
down all voices not aligned with their latest ID 
politics.  Thus, if I am forced to bend my vision 
to accommodate the curator`s premise, my toy 
of choice is the hockey stick with which to 
whack away at the utter humorless Politically 
Correct hornet`s nest.

Totem 
Charcoal

Thoughts…
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Petra 
Varl
Petra Varl is a Slovenian artist who works 

mostly in the media of drawing and 

installation. She teaches drawing and 

printmaking at the Department of Fine Arts in 

the Faculty of Education at the University of 

Maribor. Petra has a wonderful daughter and 

lives with her future husband in Ljubljana. 

Lately, she has been drawing trees and 

cooking dinners.
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Bathers 
Photograph of an installation of painted metal cutouts 2016

Drawings of bathers in one continuous line become 
cutouts and then I installed them in the space, so that 
the space worked as their surrounding like the 
background on the paper, only this time there was a 
context.  For the Susak Expo I brought nine cutouts 
of bathers, the beach was already there, the clouds 
came out of nowhere just at the right moment and 
my installation worked. I felt like I did not have to 
do anything, everything was already done, I was just 
toying around.

Thoughts…
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Xiao Qiao was born in Zhuhai, Guangdong in 

November 20th, 1990 and currently resides in Beijing. 

She received her Bachelor’s degree in 2014 from the 

Central Academy of Fine Arts Beijing, and has ever 

since been studying at the Central Academy of Fine 

Arts in the Master Class of Studio 3. Some of her 

exhibition experiences include: “2008 Beijing Olympic 

Games”, "Beating the Pulse”, "Eric Fishl Creative 

Project Exhibition”, and "Central Academy of Fine 

Arts Oil Painting Department of the Eleventh Studio 

Opening Ceremony cum in school students won the 

exhibition"

Xiao 
Qiao
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I started to create these works about two years ago, 
after receiving my undergraduate degree, like for 
so many, it was as well for me a period of 
confusion. One day I rediscovered my photo 
album and I saw pages full of beautiful memories. 
While viewing the album�it seemed a passage of 
time and space, memories flashed by like a movie, 
one by one.  I wanted to make some sense of what 
I was feeling in the form of painting, and it felt 
like a sacrifice to my lost time. In this creation, I 
felt that this is an important process to looking for 
myself, it also made me forget my anxiety and it 
could calm me down.  Despite that I also 
discovered that I was interested in the question 
about truth and fiction and time and space. 

I think this set of my works represent some 
common memories of our generation of young 
Chinese. I was using my old photos of 90s and 
some representational items and moments and 
integrated them into my works.  It is not only 
about the memory and old photos, it’s more about 
the time and life. 

This set of my works began from “the fragment of 
memory I and II”, which I painted in 2015. 
Number I include balloons and number II include 
panda bears. These two works are composed with 
the unreal constructs, putting together the contents 
of the old photo and the familiar and desired scene, 

making a scene appear in two different Spaces. 
While I scanned a picture of the past, my brain 
will flash a corresponding memory and scene, 
these may be a true memory or may be a kind of 
imagination or a kind of yearning for all the good 
things I was wishing for. I believe that everyone 
has such memories and I hope that the viewer will 
find a memory that is relevant to themselves. 

After that, I started to create some small pieces�
three of them are related to toys. They are taken 
from details of different photos. One is called “a 
pink horse”, in this painting, a pink toy horse is 
held by a pair of young hands. In the background 
is my father, I didn't draw the exact image, just 
sketching a smiling face. The corner of the white 
dress next to him is my mother. Actually, I was 
born in the year of the horse, so this horse is a 
symbol of me, the horse is also a symbol for 
progress and a hopeful future. The frame 
emphasizes the father's hand; I also want to show a 
relationship between my father and myself. There 
is a whole process of thinking about the 
relationship between the past and the future.  
A lot of people ask me why “the Barbie” does not 
wear clothes, some people thought this is 
associated with sexual related content. But not, the 
Barbie was my favorite childhood toy. When I saw 
a photo album of my birthday, I found several of 
her different angles and

Thoughts…
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sat quietly on the table, very hard to see. 
However�she is surrounded by a festive 
atmosphere, which makes her more special. In fact, 
she was still there, presumably lying naked in a 
drawer for two decades. This Barbie in my 
memories often didn't wear clothes, because I often 
changed clothes to her, made clothes and do hair 
for her, for example the white lace band in her hair 
is truly a paper towel.  I think most of the girl's 
childhood will have such memories. Because the 
Barbie doll in our generation symbolizes the 
princess dream - in this panting I want to express 
that the princess dream is gone. I felt I should 
depict the nude Barbie, as it will be more purely 
with no modification. Sometimes I regarded it as 
myself, sometimes regarded it as a friend, however, 
our youth is gone, purity will gradually disappear.  
As a female, I think that the only constant is the 
need to remain independent and strong, although 
we might be no longer so beautiful.  
The other painting called “Giraffe” looks a bit like 
a movie scene at first, like a little girl riding on a 
giraffe alone in a forest, and a walking lion in the 
distance. But this scene is almost impossible to 
happen in daily life. Looking closer this is a broken 
fake giraffe which was fixed before, and this girl is 
me. The original material is just a play records in 
Pearlland, but this amusement park is carrying the 
happiest childhood memories of the young people 
in my hometown. It has been closed now since a 

few years. I am using the photo of the memory as a 
base of my painting, but change the space and 
scene of my dreams, depicting the feeling of 
freedom of riding the giraffe in a real jungle, 
enjoying the excitement and risks of life. The 
Giraffe stands as well for the symbol of hope to 
reach to places which are difficult to reach, a 
symbol of prospect for achievement. 

For the onlooker, at first glance, my paintings are 
full of harmony, tenderness and warmth, but if you 
look closer they have omissions, imperfections and 
even some sadness to it. In my subconscious 
thoughts, there is always a little sadness and 
imperfection in my time and life, which confuses 
me until today.    
Although the paintings are about toys, which are a 
symbol of a carefree happiness, as well a symbol of 
commercialization about that era, I want to give 
these toys another life. On one side a more realistic 
life which reminds us that youth is slipping and we 
are changing, on the other side, that these toys are 
still representing the dreams and hopes of our inner 
childhood.  I hope when you see these paintings it 
maybe will resonate some of your thoughts. I also 
would like that this series of works can illustrate 
the mood of some young people in China through 
my own perspective. 
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Xiaojing Yan is a Chinese-Canadian artist living in 

Thornhill, ON. She received her MFA in Sculpture 

from Indiana University of Pennsylvania, USA and her 

BFA from Nanjing Arts Institution, China. Yan’s work 

has been exhibited internationally, featured twice in 

Art Toronto (2013, 2014), and included in many 

collections. Moon Gate, a public sculpture, is recently 

commissioned by Jinji Lake Art Museum, Suzhou, 

China. She was rewarded the 2014 Outstanding Young 

Alumni Award from Indiana University of 

Pennsylvania and the 2013 Mandarin Profile Awards 

of Fairchild TV. Yan is also a recipient of numerous 

grants, including most recently a Project Grant from 

the Canadian Council for the Arts, The Chalmers Arts 

Fellowship and Mid-career Grant from Ontario Arts 

Council. 

Xiao 
Jing Yan
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Linszhi Girl 
Wood and (Growing) Mushrooms
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Zhao 
Chao
My name is Zhao Chao and I come from Beijing, 

China. I have been taking on photography ever since 

2008, and now I’m operating a studio for photography 

and images output, so my works are mainly about 

commercial photography, and personal photographic 

creation. I love photography especially the ever-

changing relations between lights and imaging, and I 

always regard light rays as something endowed with 

the subjective right of choice, as it relies on the 

operations of camera to select a wide range of objects 

for shooting. Comparing with the realistic functions of 

camera, I’m confident that photography represents one 

of the best ways for the subjective feeling to be 

generated by having the external world projected into 

individuals. Therefore, all of my creations are based on 

such philosophy and a selective light painting is 

adopted for the dark environment to mimic inner 

perceptibility of individuals. Actually, I don’t think my 

focus should be confined to a specific object, because 

the feeling of the object is what really important to me. 
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A Monologue by Loners 
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Amusement Park 2 
2010 Digital Image

Amusement Park 7 
2010 Digital Image



- 

How do we measure the difference between reality 
and imitation? In what way does the objective 
reality project itself into the internal mind of 
receivers? 

The past two years witnessed my purchase of 
many toys for my son. As the mom of a 3 year old 
kid, I have been playing toys with him and 
realized that creators completed authentic 
imitations for their own subjective assumption and 
diminishing duplications at the realistic sense. 
However, such imitation is understood by 
everyone even in the earliest period of awareness, 
meaning that we may ignore the reality and get 
caught in a misplaced relationship between actual 
existence and imitation, which will further lead to 
a disordered logical thinking on the extents. From 
my perspective, the work has been done with a 
highly subjective light painting approach to 
delivering an indistinctive awareness of 
unpredictability behind the pandemonium.  

I need to bring up the internal motive. I had been 
isolated from the world for a whole year before 
giving birth to my son during which I kept 

repeating a singular life in a sealed environment 
without positive change. I was surrounded by an 
incredibly powerful loneliness never seen before, 
reminiscent of walking in an expansive darkness 
by myself, accompanied by incomprehensible 
murmuring. No one was by my side, and neither 
could I get rid of the fears to reach the boundary 
of darkness or overcome the inferiority complex. 
Therefore, a mixed feeling, which is reality-based 
and mind-related, has been demonstrated in the 
picture.  

Like I said, a highly subjective light painting 
approach was employed to highlight a series of 
scenes with disordered logical thinking. 
Specifically speaking, different models of light 
tubes were used in a completely dark and isolated 
environment for shooting, which demonstrated the 
mixed state of objective reality and subjective 
existence through a selective description. 

A Monologue by Loners 
Thoughts…
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DOUG(LAS) LEWIS

IHOR Holubizky

ZOE CHEN

Ihor Holubizky is Senior Curator at the McMaster Museum of Art, 
McMaster University, Hamilton, and Adjunct Assistant Professor at 
McMaster University. He has held curatorial positions across Canada and 
in Australia, and received his PhD in art history from the University of 
Queensland, Brisbane Australia.  

Doug(las) Lewis started using brackets in his name when he moved to 
China, ten years ago. He found this helped prevent him from being called 
“Duck” or “Dog”. Even Beijing Duck was used once. He was born in 
Winnipeg, Canada and most recognized as “Doug”. He resides in Beijing 
working as an independent curator, artist and art instructor. Previous to 
life in China he received his MA at University of Arts, Chelsea College, 
London where he focused on practices of curating and other projects as 
forms of artist’s practice. And before that, Winnipeg Art Gallery. 

Present curatorial projects include a trilogy of exhibitions rooted in 
investigations between cultural transferences and misconceptions 
between cultures and languages, predominantly ones between the east 
and the west. The first exhibition toured Canada and the second in 
China. 

(Takeout)(Da bao) was the first in the trilogy and focused on 
contradictions between aesthetics and cultural contexts  “…when 
aesthetics change cultures and languages, they are both decontextualized 
and recontextualized, and definitely possible to misconstrue.  

The second is In|Outsource. Its focus was on humanity as an extension 
and/or uses of outsourcing: politics, economics and aesthetics. It focused 
on locating the political pulse of that issue in China. It consisted of thirty-
one international artists and produced by Nanjing University of the Arts 
in 2014. 

The last in the trilogy is Jus’ toyin’ around.

Zoe Chen is the designer and graphic artist for this publication. She is a 
budding graphic designer and cultural theorist. Presently, she is studying 
political satire. Her interests include the relationships between art, design 
and the discourse between contemporary public communications and 
social dynamics. She is focused on her Phd, but looking forward to grade 
11 next year.
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“The event is of a different regime than the 
actions and passions of the body, even if it 
results from them.” —Alain Badiou




